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From the Dean
Fifty years ago this month Martin Luther King, Jr was murdered. Though the nation celebrates Dr. King on his birthday, The Episcopal Church remembers Martin
Luther King, Jr on the anniversary of his death [April 4] and rejoices in the transformation he brought to our lives.
On the way to a required class to update my qualification as a seminarian supervisor, I heard the very beginning of an incredible speech being read. So captivating
was the reading that I stood transfixed for the length of a whole sermon. The delivery was superb. I didn’t care whether my license to supervise was cancelled or
not. Hearing such a superb delivery of Dr. King’s “Letter from Birmingham Jail”
could not be missed. I walked into class 25 minutes late to be told that I had just
missed an incredible reading of the King’s Letter. I had been so transfixed by the
speech that I had not even realized that I was standing right outside the door of
my classroom!

James Haddad
Treasurer
Graciela Velazquez
Coordinator for Latino Ministries
The Rev. Penelope Duckworth, M.F.A.
Mr. Stuart Johnson
Artists in Residence
Professor Brent Walters
Scholar in Residence

“Whatever affects
one directly,
affects all indirectly.”
MLK

Imagine what it would have been like to hear the real
event; to be among the crowd. If you have not followed up on Dr. King, I strongly recommend that you
do. He was not just a martyr. He was a compelling
thinker, ever ready to question unexamined theological questions with the same rigor as his critique of social inequality and racism. His is an enduring message.
- David

Alex Jonah
Writer in Residence
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Canon’s Corner
“Christ is risen. The Lord is risen
indeed. Alleluia!” What a relief to
hear those words after the awful
experience of Good Friday. And
also the terrible doubt of Holy
Saturday, a day that perhaps best
characterizes the nature of human existence for us Christians,
set as it is between our despair at
Christ’s death and our hope that
it was not in vain. The joy with
which we utter that exclamation,
“Christ is risen!” anticipates what we hope will echo in
the last days when he shall truly come again.
The Easter experience is an enigma, even a challenge,
for me since I have always felt a special kinship with
Thomas, who, because he was not there when the risen
Christ appeared to the other disciples had to see for
himself. When I was a prosecutor, I assure you I wanted
detectives on my cases like him—skeptical and demanding of hard evidence. There was no Walter Cronkite present to report the facts of the Resurrection to us, as he
was wont to do in the fictional setting of the TV show
You Are There. Jesus didn’t go back to Caiaphas or to
Pilate to tell them how wrong they had been about him.
He didn’t show himself to the crowds who had called for
his crucifixion. He didn’t go to the Jewish Temple to reveal his now glorified presence and make converts of all
who were there present.
The story of the Resurrection is told, with lots of variations, in all four Gospels. What we hear of it, interestingly, is essentially what has occurred off-stage. The only
ostensibly eyewitness account of the Resurrection itself
is in what has been rejected as an apocryphal account,
the Gospel of Peter, which dates from approximately the
middle of the second century. The post-Resurrection
appearances that we are told about, with the exception
of the one to the two on the road—who didn’t recognize
him until “the breaking of the bread,” and to Saul, before he became Paul, which was clearly in a vision of
sorts—are all appearances to his closest disciples—
including, of course, the one to the women, most particularly to Mary Magdalene. The nature of his appearances has given rise to controversies even within the Christian community—for believers as well as for doubters.
Were the appearances objectively verifiable ones, which
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could have been recorded on film had film been invented at the time? Or were they rather visions that were
accorded to certain people whose sensitivities must
have been heightened for them to have been able to see
the risen Lord?
Do all these observations mean that I disbelieve in the
Resurrection? Not at all! If he didn’t rise, he couldn’t be
on the altar with us in the Eucharist. And I am as sure as
I am of anything in my life that he is there. On the other
hand, all too often the joy we feel on Easter morning is
tinged with another emotion, not quite as admirable—
triumphalism, the sense that we, unlike others, are the
lucky ones who get the benefit of the Resurrection. The
events of Easter morning, however, call us to put the
Resurrected one at the center of our consciousness—
not ourselves. They call not for triumphalism, but for
discipleship.
If we find those events difficult to understand rationally,
we may surely take solace in the fact that many things in
our lives are not susceptible of simple, rational analysis.
When, for example, does life begin? At conception?
When the fetus is viable? When the child takes her first
breath? How about death? If someone is in a permanent
vegetative state, is he alive or dead? The answers to
questions about both the beginning and end of life remind me of what is, for me, one of the most reassuring
of quotations. It is from dean emeritus of Grace Cathedral, Alan Jones, who has written that the opposite of
faith is not doubt, but certainty. I thank him for that because I truly believe that the human condition is inevitably one of doubt. And, despite the problems inherent in
the Resurrection’s details—whatever doubts one might
have—faith may yet remain. Doubt does not reject
God’s love. Like Mary Magdalene grasping at the feet of
the risen Lord, we must turn not from, but to the Lord,
for it is our faith that leads to our own new life. We find
that life at the altar in the presence of the risen Christ
and we find it in discipleship to his summons. Neither his
life nor his death is about how lucky we should feel that
we’re going to get something not granted to others.
They are, rather, illustrative of what John has reported
Jesus as having said to his disciples at their last meal—
and, I think, to us today, if we would be his disciples: “I
give you a new commandment,” he says, “that you love
one another. By this everyone will know that you are my
(Continued on page 4)
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Opportunities & Outreach
Lunch for People Who are Homeless

garlic bread, and later helping to wash, chop, and grate
the veggies for the salad.

For the lunch on March 10, 8 volunteers gathered to
make and serve lunch to residents at Cecil White Center
and nearby Julian St. Inn. We served a resident favorite;
pasta with meat sauce, garlic bread, and green salad,
along with milk and juice, ice cream sundaes, and an
assortment of cookies, pies and fruit.

A very big thanks goes to Rick Hawes, for donating the
veggies for the salad, a large bottle of juice, a bag of
fruit, a cheese cake, and some fruit pies. He not only
organized the salad making, but also helped to cut and
grate the veggies and tossed it.

Many thanks go to Leslie Barr for her meal idea but the
heroics of the day are awarded to friend of the parish,
Barb Purdy who made an emergency run to Safeway to
buy groceries for the lunch. Thanks are also due to Lindy
Hayes, who shopped for our second lunch in March.
Thank you to Darryl Parker, who was our chef today,
and, despite having less time than usual to cook, created
a delicious meat sauce, cooked the pasta to perfection,
and also concocted the delicious garlic butter spread for
our garlic bread.

A big thank you goes to two new volunteers Trinity parishioners, Robin Portzline and Ariane Phipps. Thanks
also go to friends of the parish, Julia Dunker and her
dad, Mike who came straight over from San Jose Airport,
having just returned from a visit to UC Irvine. Thanks
also go to Karen Gillette for organizing the volunteers
and cooking chores. Everyone pitched in, prepping all
the ground turkey, celery, and onions for the sauce, producing a half dozen loaves of steamy hot, and delicious,

Thanks to Lucky supermarket, at the corner of Saratoga
and Pruneridge Avenues in Santa Clara, and especially
managers, Andrew and Reuben, and bakers, Ernie, Amina, and Sandy for their continuing support. They contribute baked goodies whenever possible to our lunches for
which we are extremely grateful. Thanks goes to Raj Anthony for arranging for the baked goods this week.
The next lunches will be held on two Saturdays, April
14 and 21, 2018. About 10 volunteers are needed for
this local mission activity so if your schedule allows
please consider coming and helping. We meet to prepare lunch at 10:00 am in the kitchen of the Parish Hall.
No experience is required, just a desire to help those
less fortunate than ourselves. There is a sign-up sheet on
the bulletin board in the Parish Hall. If you have any
questions, please ask any of the volunteers or Fr. Bird.
- Alan Fong

Canon’s Corner, continued
(Continued from page 3)

disciples, if you have love for one another.”
There is a marvelous little book by an anonymous 14 thcentury English monk called the Cloud of Unknowing. It
gets that title because it is the author’s conviction that if
we are to know God it will only be while we are essentially
lost in such a cloud. One does not find God by the intellect, but by love. He cautions, however, that to love God
for what he can give us is not truly to love God. “Lift up
your heart towards God with a humble stirring of love,”
the author tells us, “and think of himself, not of any good
to be gained from him. See, too, that you refuse to think
of anything but him, so that nothing acts in your intellect
or will but God himself.” One cannot, I think, venture out
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into the cloud, or live long with our doubts, unless buoyed
by our Easter faith, but we may take courage to know that
he is with us still. He is with us as we love one another,
and he is with us as we encounter him at the altar, for
Christ truly is risen. “The Lord is risen indeed. Alleluia!”
- Lance
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The Chancel Triplet (Crucifixion) Windows
The photograph in this publication was made
in both morning and afternoon light by Junior
Warden Daniel Hall on July 27, 2017 using a 5D
SLSR camera with a high-resolution lens. Early
morning light (that occurring at the 8 a.m.
weekly service) provided the best rendition.
The entire wall containing the Chancel Triplet
windows was moved to its present location on
the west side of the church in 1876:
The building was sliced in half, crosswise,
and the front half, which had faced St.
John Street, was swung around 90º to
face Second Street. A new apse and north
transept were added, and the crossing
filled in. The wall behind the altar, with
the Crucifixion windows, was moved in its
entirety from its original location where
the organ now is, to its present place.7
Stained glass windows in houses of worship
are intended to illuminate individual souls with
the light from outside. At Trinity, the Chancel
Triplet in particular is a call to prayer and renewal. When the Eucharist to which all are
invited to partake is celebrated beneath it the
experience is directly connected to those who
receive it.
The Chancel Triplet windows depicting the Passion of Jesus witnessed by Mary His mother, and John the Evangelist are the signature of recognition of Trinity Cathedral in
San Jose. The Mystery of the Trinity -- appositional and complementary lines forming a shield -- at the top of the central window is described by The Rev. Deacon Lee
Barford:
Father is the Creator, a continuing work in
progress
Son Jesus Christ, sent to Redeem us

Holy Spirit binds us together to understand
The window draws us both theologically
and artistically into the center, witnessThe Carillon

ing the event at the point ‘When Jesus therefore saw
his mother, and the disciple standing by, whom he
loved, he saith unto his mother, Woman, behold thy
son! Then saith he to the disciple, Behold
thy mother! And from that hour that disciple took her into his own home.’ John
19:26-28
The Rev. Penelope Duckworth, Artist in
Residence at Trinity Cathedral and author
of books of meditation and prayer through
the life of the Mother of God, suggests
that portraying Mary with a brown robe
“that of an ordinary Palestinian woman”
rather than the traditional blue “Mary’s
(Continued on page 6)
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The Chancel Triplet Windows
(Continued from page 5)

color” is a 19th century American influence. Rev. Duckworth’s sermon on December 24, 2017 referenced Henry
Ossawa Tanner’s “The Annunciation” at the Philadelphia
Museum of Art in comparison with the Chancel Triplet
window.
All three figures stand on pavement stones that suggest
the historic tribunal seat of judgement from which Jesus
was condemned by Pontius Pilate. The cross was wedged
into the hillside with bricks. The foliage and stones are
designed as “earthen, telling us that this was a real event
that happened in a real place, not symbols.” Rev. Lee Barford
A curved horizontal line and rectangular objects—a railing
and a brick wall—lie behind the cross. The artistic interpretation is made by St. Matthew’s Church in Northampton, England for a 1946 painting of the Crucifixion that is
used in worship:
At the foot of the Cross, the suggestion of a brick wall
emphasizes the background of civilization against
which Christ is crucified. The little railing serves the
double purpose of stressing the sacredness of the event
and, at the same time, associating the spectator with
what is going on.1
Above His head on the cross are the letters INRI, which is
“Jesus of Nazareth, King of the Jews” in Latin. According to
John (19:22), Pontius Pilate had this placed on the cross
above Jesus’ head in Greek, Latin, and Hebrew.
The crucifixion portrayal installed at Trinity Episcopal
Church in San Jose in 1863 is a serene event, quite in contrast to “many, if not most crucifixion depictions,” according to art historian Thomas L. Libby who provides regular
analysis for this series:
It is perhaps significant to note the relatively bloodless,
not gory, nature of the wounds. There are tiny traces of
blood at the hands and feet, none from the crown of
thorns, and relatively little from the thrust of the Holy
Lance. Jesus’ face is in no corporeal anguish and He is
in overall healthy demeanor….It is only in The Gospel
According to John that the spear thrust is mentioned,
as Matthew, Mark, and Luke do not discuss the event.
John is silent on which side of Jesus’ body suffers the
wound. The overwhelming majority of crucifixion depictions show the wound on His right side which is oppoThe Carillon

site from the heart cavity, usually with blood and water
pouring out, as described in John. In this case we see
the wound on His left side with a very small blood flow
and no water flow.

The contrast was remarked by Rev. Lee Barford in eulogy
when the restored bells tolled for The Rev. Canon Douglas
Williams, Canon Preceptor of Trinity Cathedral, San Jose,
memorial service in December 2017: “The congregation
looking to the altar sees the humanistic portrayal on the
stained glass windows, but what I see looking outward is a
crucifix showing Christ’s agony.” At the Easter Vigil service
March 31, 2018, Rev. Barford invited the congregation to
turn and look at the crucifix above the entry doors (which
was a gift of Bishop Mary Gray-Reeves) and compare it
with the “comfortable” depiction of the Chancel Triplet
behind the altar.
The central lower design element of the Crucifixion window is a rendering “IHS.” These are the first three letters
of the name of Jesus in Greek. The Bishop’s ornate wooden chair, tallest in the row beneath the windows, obscures
this base element. It is reproduced here as photographed
by Junior Warden Daniel Hall in July 2017, photographically isolated from the original high-resolution image shown
here. The illumination is not to be seen again as the highrise walls directly behind it were not yet erected. There is
great reduction in illumination of the 1863 Chancel Triplet
windows from the construction of Marshall Squares on
the corner of 1st Street and St. John Avenue. There is electric lighting outside the window in place for some years.
The designer Owen Doremus (1819-1878) began his work
in the 1840s in a studio neighboring creators of the first
figurative stained glass window in America, William and
John Bolton at Pelham, New York.2 Their design stimulus
is considered to be Belgian after travel in Europe. Rev. Lee
Barford makes church architecture in Europe a deliberate
study as he pursues seminary training from the University
of Wales Trinity St. David in mid-life. The Trinity Chancel
Windows composition of Mary the mother and John the
beloved disciple witnessing the crucifixion of Jesus is frequently seen throughout Europe.

Stained glass windows are textbooks to continue the culture of Biblical authority. For this writer, the stained glass
windows at Trinity Cathedral in San Jose are textbooks of
(Continued on page 7)
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The Chancel Triplet Windows
(Continued from page 6)

early California history—People of the Windows, as Joan
C. de Lisle called them—beckon.
Two ecclesiastical leaders who brought the windows from
their design and manufacture in New Jersey around the
Horn of South America were the first Bishop of California
William Ingraham Kip and the first rector of Trinity Episcopal Church Sylvester Smith Etheridge. It is remarkable that
Rev. Etheridge accomplished so much because his contribution is usually prefaced with his ill health upon arrival in
California ca. 1860 and his death in February 1864.
That said, we focus on his life during that period as he nurtured the First Communicants meeting at City Hall on Market Street downtown. Interesting fellow, Rev. Etheridge.
We have his primary source accounts of the building of
Trinity Cathedral because of his reports to the Domestic
and Foreign Missionary Society of the Episcopal Church. In
his eulogy at the burial beneath the altar of the sanctuary
(now beside the organ), Bishop Kip spoke admiringly that
Rev. Etheridge: “With all the delicacy and refinement
which seem distinctive rather of female character, he united an iron will which few of his own sex possess.” 3
A proper Episcopal church was needed at a location that
would solidify the community congregation who were
leaders in the formation of state and local government.
Trinity Episcopal Parish Vestry had purchased land at the
corner of 5th and San Fernando Streets. Major Samuel J.
Hensley, a bold pioneer California pathfinder who had
prospered with steamship business, owned a significant
estate which had a corner to spare at 2nd and St. John,
functioning as his horse corral. Dry goods entrepreneur
James Hart stepped in to purchase the San Fernando
property. Both Hart and Hensley were members of Trinity
Episcopal Parish.4
Funding was accomplished by the women of Trinity Episcopal Parish. The individual credited most was “Mrs. S. J.
Hensley,” a California pioneer with significant participation in the formation of California as a free (non-slave)
state in 1850. Mary Helen Crosby Hensley crossed the
ithsmus of Panama carrying the incorporation papers for
statehood hidden in her blue silk parasol, which is now at
the California State Museum in Sacramento.5 Her fundraising for Trinity Episcopal Parish was surely matched by
the personal contribution of Samuel J. and Mary Helen
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Hensley.
The building commenced with the hands-on construction
by a ship’s captain, James Hammond, fitting the timbers
from the Santa Cruz Mountains into vaulted beams and
walls without nails. He knew in 1863 what has proved
since: a wooden ship which survived stormy seas and continental passage could withstand earthquake in San Jose,
California. The exterior was a Gothic revival Episcopal
church as constructed by Richard Upjohn, first president
of the American Institute of Architects whose model for
rural churches in the western United States was published
in 1852. Those plans were disseminated by the Domestic
and Foreign Missionary Society of the Protestant Episcopal
Church.6
- Jean Libby, Member
Author’s Note: Brief Break: The articles for the Trinity
Windows series which began in June 2017 The Carillon,
online journal of Trinity Cathedral San Jose, should resume
in July 2018. Much appreciation to those who are contributing to the articles and the editor Sara Calkins.
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The Chancel Triplet Windows
Endnotes
1

The artist Graham Sutherland was an official artist for the British War Artists Scheme in the Second World War.
Church, Northampton. Church of England in the Diocese of Peterborough. “The Crucifixion. 1946.”

St. Matthew’s

2

See The Carillon January 2018 for a detailed history of extant Doremus windows

3

“Death of Reverend S. S. Etheridge, ” extracts from the address of Bishop William Ingraham Kip at his burial. The Spirit of Missions,
Vol. XXIX, March 1864:19. The burial of Etheridge, Re. Sylvester Smith (Rector of the Parish) is listed February 20, 1864 in Trinity
Church, San Jose, California, Advent 1860 to Easter 1903. Trinity Parish Guild.
4

The Trinity Windows: 10. See The Carillon October 2017 for The Hart Family Windows, expanding the story with interview of descendants.
5

Mary Helen Crosby Hensley is frequently noted as the “daughter of Elisha O. Crosby” a member of the 1st California legislature.
This is unlikely, as Crosby was born in 1818 and Mary Helen in 1830. It is more likely that she was his niece, as it is historically
known that E. O. Crosby took responsibility for care of the children of a deceased older brother. The will of Samuel J. Hensley, who
died at age 49 in 1866, states that his wife was the sister of Elisha O. Crosby. This is contradicted in the autobiographical memoir of
Crosby written in 1887, stating that his sister Mary Helen emigrated to Lawrence, Kansas with his father Samuel Crosby and married
a railroad official, find this again. There is very little information about Crosby’s family in the papers that have been distributed by
relatives and collectors since his passing in Alameda in 1895.
6

Amy Sowder, “Small, rural Episcopal churches signed by world-renowned architect are disappearing.” Episcopal News Service,
March 20, 2018.
7

Julie Pifer, “An Oral History.” The original Stevens organ at Trinity installed with the Doremus stained glass windows in 1863 was
replaced in 1924

Easter 2018 service with
Sunday School includes the
two clergy who contributed
to this article: The Rev. Penelope Duckworth, celebrant, and The Rev. Deacon
Lee Barford.
Photograph by Lorenso Carrillo-Arciñiega
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Internet Insights—Easter

After Easter Day
When it was evening on that day, the first day of the week, and the doors of the house
where the disciples had met were locked for fear of the Jews, Jesus came and stood
among them and said, "Peace be with you."
John 20:19

It’s easy to forget that the Easter morning of A.D. 33 didn’t come with big hats and bowties. Those disciples huddled together in fear, not faith. They tended their wounds, not flaunted their tidiness. And then — then — they
worshiped Jesus.
They worshiped Jesus not because of what they had to offer, but because he bombarded their worlds with hope.
He exploded the walls of their wretchedness with the irrefutable fact that the grave had not won, that death had
been defeated, that the guilt and power of sin had been slain. They were astonished, at best; despairing, at
worst; helpless, in the least — and Jesus walked in with his life-changing peace.
Jonathan Parnell
Pastor, Minneapolis, Minnesota
https://www.desiringgod.org/articles/that-sunday-after-easter
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Celebrations!

Michelle Fong
Kathy Richmond
Lindy Hayes
Nicholas Fosdick Richmond
Alan Fong
Christian Parker
Kathey Crowe
Stan Franke
Anne Qura
Kennette Shannon
Dale Bailey
Eugene De Forrest

4/2
4/2
4/2
4/3
4/4
4/5
4/5
4/7
4/9
4/16
4/17
4/19

Madeline Pengosro
Mildred Morrison
Kimberly Fong
Elizabeth Archambeault
Stan Bellow
Kasey Chavez

4/20
4/20
4/21
4/22
4/24
4/30

Helen Barford
Otilia Ahad
Diana Miller
Megan Merino
Philipe Michelin
Cristina Nunes
Margaret Wylder
Joelle Nilsson
Anne Wilke

5/1
5/1
5/3
5/5
5/5
5/6
5/7
5/13
5/13

Gita Wylder
Elizabeth Finkler-Hanasaki
Samantha Melia Michelin
John Tavella
David Anthony
Margaret (Chartee) Liah
Nyataba Gatlueng
Jeffrey Kesselman
Marc Volcere
Robert Lopes

5/14
5/17
5/19
5/19
5/20
5/22
5/22
5/23
5/29
5/30

“O God, our times are in your hand: Look with favor, we pray,
on your servants as they begin another year.

Grant that they may grow in wisdom and grace,
and strengthen their trust in your goodness all the days of their lives;
through Jesus Christ our Lord. Amen.”

Happy
Anniversary!
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Mariette and Stanley Franke
Ray and Becky Heckman
Diana Miller and Ken Durso
Mary Ellen and Tom Hawkins
Jean and Philip Getchell

4/9
4/11
4/18
4/21
4/23

Doreen and Marc Volcere
Elise and John Tavella

5/7
5/27
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